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Pepón Osorio is an artist who lived and worked as a social worker in the South Bronx borough of New York for several years prior to primarily concentrating on art as a career.  Osorio’s place of birth is Santurce, Puerto Rico, which makes him what many Latinos refer to as a “Newyorican.”  Osorio received most of his education in Puerto Rico but continued his education in the United States because his father always told him that being an artist would require another career to fall back on.  Hence, Osorio worked as a social worker and this educational and occupational experience is exactly what makes Osorio stand out from many other artists because, much of his work reflects on his past knowledge of having been a social worker in the heavily Latino populated Bronx.  Some of his work has been on display in museums such as the Smithsonian, The Newark Museum, El Museo de Arte in Puerto Rico and the Whitney Museum of American Art, proving that his artwork and installations are extensive and have a unique quality to be admired and recognized by numerous amounts of art enthusiasts.  The piece that I selected was Badge of Honor  because it purposefully depicts one of the many facets to my culture and heritage in a city such as New York.
 Badge of Honor is a piece which is categorized as a mixed media and video installation work in which there are two very different rooms that are brought together by the relationship between a father and a son.  On one side there is there is one room that is the father’s prison cell and the other room is his son’s room.  The father’s room (cell) is very clean and tidy with nothing but one bunk bed hanging from a wall, a few articles of clothing, a few family pictures on the wall, a bucket and the prison bars.   Inside of the father’s room there is a video installation in which the father is talking to his son.  The son’s room is dynamically different than the father’s prison cell room in that it is completely filled with all sorts of items, but with a strong young Latino male influence.  For example, the son’s room has NBA posters, Bruce Lee posters, a bed, a dresser, a bicycle, a basketball and all sorts of knickknacks with the Puerto Rican flag and colors on them.  The items in the son’s room are very colorful and integrate so many images that it is difficult to distinguish which are family photos and which are mass media products.  Even though the bed in the room is not fixed and there are a few scattered items on the floor, the mirrored floor and the lighting makes the room appear to be tidy.  This room, the son’s room, also has a video installation of the son having a  conversation with his incarcerated father.  The audio and video enhance the visual experience by allowing the audience to be privy to the intricacies of their rooms and their intimate conversation.  

It looks as if Osorio purposely arranged the rooms in a way that the observer can sense the stereotypes, yet relate to the alienated father and son on an emotional level that transcends culture and ethnicity.  The artist probably encountered many fatherless children during his years as a social worker and therefore decided to depict just one typical relationship in this piece.  The conversation that takes place in this work is one that reflects on ideas of healing separated relationships and keeping the family together in spite of shattered dreams and many disappointments.  This perspective can be seen in the memory that the father shares with his son in which he tells his son that he remembers changing his pampers and that his son’s first word was “daddy.”  The son asks his father if things will always be like they are right now with him and his mom having to visit him in prison.  The son also talks of many deaths taking place, him falling behind in school and of how he and his mother are struggling with the father being in jail.  Therefore, even though the appearance of the rooms may seem cold and distant, there is warmth that is felt in the intimacy of their conversation and words.  In other words, they are separate yet together through this artwork. 

This piece by Pepón Osorio is a powerful depiction of the state of affairs for many Newyoricans that left Puerto Rico to find the American dream.  Some have made all their dreams come true whereas others are displaced in society.  This video installation made me reflect on the many other fathers and sons, mothers and daughters and so forth that are struggling with the idea of family and how to keep it together.  I would add that Osorio most probably set up these videos in a way which conveyed a message that  he wanted.  For example, he probably asked the father very deliberate questions that he knew would go perfectly with what the son would respond or ask.  It is evident that both father and son are conscious of the fact that they are communicating to one another.  Osorio is not only conveying a message to his audience, but also the father and son are actually communicating with one another and the audience as well.  In Badge of Honor, one might find that Osorio never actually left his job as a social worker, but rather he has found an artistically innovative approach to use his subjects as collaborators of and for his work.  Work that can be taken abroad and reach many communities giving insight and much meaning into the knickknacks and stories of Newyoricans everywhere. 

Osorio currently lives in Philadelphia, Pennsylvania, and not only does mixed media artwork but also has traditional art pieces.  
